
(oataLogue of 
<S^n SxhiUtiofi of 


N'-! 

' K^'-iqa 


2)tawin^6 and ^^iVatez (Solozd 

by 

(^totmvan 'a ^ mvedande 


together with his 



Sxecuted dince^ i 884 


With an introduction by 

d^ickazd (%>. &^icey 

of Williams College 





THE oe VIK«|£ miEKS. 


. >• • 




CO 



-STORM VAN 'S GRA VESANDE, 

Etcher and Painter, 


Few persons who had the good fortune to visit the ex- 
hibition of the etched work of Storm van 's Gravesande 
in the winter of 1884.-^ ( alluded to m the note ) can 
have forgotten the unaffected pleasure which that visit 
afforded them. It was sufficiently long after the first 
exhibition of the New- York Etching Cluby and the lec- 
tures of Seyfnour Haden on Etchings for an intelligent 
interest in the art to have been aroused and cultivated^ 
so that the artist's work met with a genuuie apprecia- 
tion not only from artists and print-collectors but also 
from the public. Nor did the interest stop here. Two 
years later exhibitions of his etchings were held at the 
Grolier Chib in New- York City, and at the Museum of 
Fine Arts in Boston. Interesting as these latter were, 
in being truly representative of his work executed up to 
December, 1886, as well as from the unrivalled beauty 
of some of the impressions shown, it is to that first ex- 
hibition in 1884 that the honor and importance belong 
which come from completeness and a first introduction. 
What the qualities of the work were which so delighted^ 
the beholder will be considered farther on. Just here it 
is of moment to state that there were then exhibited 
proofs, often m several states, of every plate from No., i 
to No. 188, inclusive, while the present exhibition car- 
ries on the list to No, 282 with one or two unimportant 
exceptions. Thus there has been afforded us the means 
of following the development of this artist from his first 
beginnings to the latest phases of his art, and it will be 
seen that the two exhibitions have a distinct relation to 
that development; or, in other words, that the division 
at No. i8p, with which the present exhibition of his 
etched work begins, is not so arbitrary as might appear, 
but is in a real sense fiatural. 

The external evidence may be found in the relative 
number of pure etchings and dry-points in the two ex- 
hibitions, the natural process being from biting to dry- 
point. There seems to be a singular fascination about 
dry-point. The technique once mastered, the artist finds 
it well-nigh impossible to let it alone ; henceforth he 
uses it entirely, or in combination with biting, working 
over a bitten plate with dry-point, but rarely reverting 
to biting for his entire effect. 

This is illustrated by the fact that the first one hun- 
dred a7id thirty-eight plates by van 's Gravesaiide were 
do7ie by pure etching — with one accidental exception 
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ninety -four plates since executed, and here shown, fully 
seventy are done by pure dry-point ; the remainder show 
for the most part a combination of dry-point and biting, 
07 tly a very s^nall number being done by pure etchmg. 

Whatever be the explanation of this preference for 
dry-point in the work of other artists , — it can be used 
to conceal the lack of thorough drawing , — it is not dif- 
ficult to see what use has been made of it by van ^s 
Gravesande, He does not adopt it because his motives 
are exhausted, though we may fitid him workmg over 
into dry-point a few old motives which did not come 
out successfully by biting. No fault to find with 
this. It is, after all, a means, not an end, as are all 
technical processes and materials. There are new 
problems to be solved, new effects to be reached : what 
are they ? Dry-point has been said to be mezzotint in 
line. The relation which mezzotint has to the in- 
terpretation of nature may then be sought in dry- 
point. Among van ^s Gravesandd s first dry-points I 
might mention No. 165, Evening on the Maas, and 
No. The Downs near Zandvoort, in the first 

state; but the early numbers of the present exhibition 
afford abundant illustration of the natural bond exist- 
ing between mezzotint and dry-point, while a compar- 
ison of plates J^j, ig8 and 208, with 22j, 228 and 
2 j 6, will show tiu difference between dry-point or mez- 
zotint and biting in the rendering of similar effects. 

Whoever has studied the art of Samuel Palmer, or 
compared his etchings with Turner's Liber Studiorum, 
has been made sensible in the most instructive way of 
the inherent distinction in these two processes — etching 
and mezzotint. 

Many ofva^t *s Gravesande's later plates, whether done 
by dry-pomt or biting, or both, such as Nos. 250, 2yi, 
252, 254., 258, 263, 264, 265, 266, 273, 276, suggest 
very frankly a^iother process or means of artistic ex- 
pression which only of late years has come Uito vogue 
among artists, and yet its real and independent value 
is now fully recognized. It is not too much to say that 
in the works just mentioned we see an atte^npt to repro- 
duce upon the copper-plate all the effects of a charcoal 
drawing. This is amply verified by a comparison with 
the drawmgs of the present exhibition, numbered 2, j, 

7} Sy 9* 4-4- / plates 254. and 258 one may com- 

pare dry-point and etching in their rendering of char- 
coal. 

These somewhat technical details will indicate suf- 
ficiently the trend of van *s Gravesande's methods since 
he began to work in dry-point; it has naturally affected 
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his use of the needle. The tenderness and delicacy of 
linCy which made up so much of the charm of his ear- 
liest plates^ have given place to boldness and vigor. 
There is no longer any uncertainty ^ any hesitation. 
He knows what he wants, and puts his hand to it. 

This approach to pure mezzotint or charcoal is, how- 
ever, not a main consideration either for him or for us. 
We may be indifferent to processes; we are not indifferent 
to results. Every art has its limitations: there are effects 
in nature whichthe bitten plate cannot reproduce, nor even 
suggest, though there are some who would have us think 
so. In the rendering of clear morning and evening 
lights, of weird night-mysteries and forest glooms, of 
calm or wind-swept waters, sharp outline of hill, tree 
or building, it has no rival: van 's Gravesande shows 
us in his dry-points how admirable this method is in 
rendering other effects, or rather, nature under other 
atmospheric conditions %vhich we all know to be more 
common and yet are infinitely more difficult than those 
usually attempted by the etcher. 

It is one thing to draw a7td etch an object well; but 
many etchings are made as if there were no such thing 
as air. If the proof contains a suggestion of it, it is 
due to some transparent trick of the printer, like the 
golden skies'^ of WhaUnan paper which are the latest 
fashion. 

I have m mind particularly that vibrating atmos- 
phere of midsummer noon, in which all objects seem to 
acquire an undulate surface or outline ; the steamy 
level of 7neadow -lands, or of tra^iquil water on summer 
mornings whe^i sunlit fog-banks roll up into the sky; 
the haze of afternoon; the deepening yet luminous twi- 
light, when dews descend; mists a7id showers; the sheen 
of pines and gleam of sand-slopes; dense masses of foli- 
age seen only as shadow against the blue heaven. The 
real merit, technically viewed, of van 's Gravesande' s 
dry-points is in their successful rendering of these aspects 
of Nature. There were splendid examples m the exhibi- 
tion of 1884 '^hich have since made for themselves a 
wider acquaintance, and in the present one they surely 
are not wanting. 

We know well, however, that the final test of an art- 
ist's work does not lie in the most skillful handling of 
stylus or needle. It stands or falls by its reply to the 
question : Is he a true seer ? Does he lift the veil of Na- 
ture for us? Is his best work done at full stress of 
heart and mind? The fraiik answer, as well as the 
key-note to all his art, van 's Gravesande gives us not 
only in his etched work, but eve^i more directly in his 


drawings in crayon and water-color — a selection of 
which has been arranged for exhibition. 

It may surprise some to find that the etcher is also a 
painter y while to me it is no small pleasure to introduce 
a friend who is already known as an agreeable com- 
panion^ and who has enough to say for himself. 

I had the pleasure of seeing most of these drawings in 
the summer of i88y at the artist's house in Brussels. 
From its rather grim-looking exterior one is hardly pre- 
pared for the friendly interior y which is neither Belgian 
nor Dutchy but simply artisticy in the sense that it sug- 
gests at once the presence of a man whose life is in art. 
The glare of that interminable street y the^'Rue du Tronef 
made the outlook into the pleasant gardenSy of which 
there are three fine drawings (Nos. 70, 7/, 72 )y a great 
relief. We sat by the open window and caught the 
s^weet scents while we talked of art and artists, especially 
of Mellery and of his Marken sketches, suggested by one 
of his pictures 07 i the opposite wall. 

There is exhibited a vigorous drawing of his studio 
on the upper floor where the etchings are made. His 
painting is done in another studio at some distance from 
his house. The room is on the ground floor. At the 
back is a little garden filled with vines and shrubbery, 
and from it a picturesque view along the railway, with 
a distant outlook. I was impressed at once by the ex- 
treme simplicity of the place, without affectation of dis- 
order or bareness, thoroughly characteristic of the man as 
I had learned to know him through his etchings and as 
I found him, unassuming, earnest, full of good humor 
and friendly courtesy. 

The drawings here exhibited, thotigh not arranged 
chronologically, reveal the man and his art from begin- 
ning to end. His first attempts he has not shown, since, as 
he once wrote to me, *^they are probably no better and no 
worse than those which the average tourist makes " ; but 
one who has been charmed by the simplicity and truths 
the disdain of artifice, in his earlier etchings, will find 
the same qualities in the drawmg of the Lake of A b- 
coude. No. ji, and the Canal in the Dow7is, No. gj, as 
well as in the water-colors entitled '' In the Downs f 
Nos. 54. and pp. 

1 7 ieed not point to individual ones to prove that he 
sees accurately and quickly, and that this power of vision 
is attended by stireness and swiftness of hand. The 
slightest sketch, made often to the wo7ider of his com- 
panion from the deck of 07 ie of those rapidly tnoving 
river steamboats of Hollaiid which head 710 two min- 
utes in any one direction, testifies to this. How well 
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he gets the melting distance of Dutch landscape / In 
the more elaborate drawings the solid qualities are not 
sacrificed to soul-destroying finish^ or merchantable 
prettiness. 

It is fortunate for the future of his art in etching 
that he puts so much emphasis on his work with the 
brushy and that too in water-colory as to make this 
exhibition; for in water-colory though one may strive 
after the ejfect of oil-paintingy with the opaque masses 
of the modern French schooly the true raison of the art 
will in the end lead one more and more to the rendering 
of those aspects which demand tender and delicate feel- 
ingy a quick and sensitive touch. It is only fair to say 
in this connection that many of the water-colors in 
which the opaque method is used are undoubtedly studies 
for work m oil. The boldness of many of his subjectSy 
the vigorous realism of his Boats on the Maasf with 
its knowing dash of redy will arrest attention; but the 
eye will not easily wander away from the rare beauty 
in the evening sky of his “ Maas off Dordrecht'^ ( No. 
yq )y nor fail to be refreshed by the cool breeziness of the 

Beach at Katwyk" (No. yy). There are certain 
exquisite harmonies in pale greens and yellow Sy with a 
touch of blue; others where light red predominates. In 
the blue-grays and white of sky and sea in No. 14. we 
feel the gloom and shadowy mystery of Holland's untir- 
ing enemy. 

In our hurrying lifOy we seldom grant to any onCy even 
an artisty the privilege of saying the same thing twice; 
but I cannot refrainy at the end of this introductiony 
from directing notice to one of van *s Gravesande's 
latest etchings y No. ^77, ‘‘ The Scheldt near Veere.” It 
contains y in my estimatioiiy the key- 7 iote of the best qual- 
ities in his arty andy except to those who pay u7icondi- 
tional homage to mere stre^igth and boldness y will stand 
as a hope of that which his future has in keeping for us. 

Its key-note is simplicity y with that sense of power 
which holds large store in reserve y that truth which sees 
and rc7tders things as they are; the fewness of its details 
is no indication of poverty of conception; we see that 
it was done surely and quickly y but not in haste. Not 
from its restful calm and endless distancCy but from the 
subtle rejidering of luminous airy we get the sense of 
leisure and tranquillity which pervades all his fiiiest 
work. ^Ht is only an etching^ but we feel sure that 
he alone who can also paint could have done it so well. 

RICHARD A. RICE. 

Williams ColUgCy lyth of January y i88g. 


Catalogue^ 


DRAWINGS. 

1. Banks of the Y near Amsterdam Drawing 

2. The Beach at Katwyk. Lent by Mr. C. L. Freer. ** 

3. My Studio. Lent by Mr. C. L. Freer “ 

4. Old Oaks near Wolfhezen “ 

5. The Maas off Dordrecht “ 

6. Old House in the Downs “ 

7. Papendrecht “ 

8. Dordrecht “ 

9. Felling Trees “ 

10. Zwyndrecht. Lent by Mr. C. L. Freer Water Color 

11. Katwyk “ 

12. The Maas off Dordrecht. Lent by Mr. C. L. 

Freer “ 

13. Study of a Mill " 

14. Auction of an Old Wreck “ 

15. Gathering Shells Drawing 

16. Katwyk Water Color 

17. Fishing Boats. Lent by Mr. C. L. Freer Drawing 

18. Fishing Boats " 

19. Near Rotterdam Water Color 

20. The Maas off Dordrecht “ 

21. Sawmill “ 

22. Invalids in the Biesbosch ** 

23. Dordrecht ** 

24. Dordrecht “ 

25. Van Dorsser’s Koepel “ 

26. Haringbuis " 

27. Haarlem Drawing 

28. Overschie Water Color 

29. Boats on the Maas “ 

30. Haarlem “ 

31. The Lake of Abcoude Drawing 

32. Katwyk 

33. Zeeburg 

34. On the Y " 

35. Banks of the Y Drawing 

36. Banks of the Y “ 

37. Zaandam 

38. Rotterdam " 

39. On the River Schie “ 
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40. The Maas off Dordrecht Drawing 

41. Boat on the Maas “ 

42. Tholen “ 

43. The Maas, Zwyndrecht “ 

44. Arrival of a Fishing Boat. Lent by Mr. C. L. 

Freer “ 

45. On the Beach “ 

46. Street in Katwyk “ 

47. Fishing Boats ** 

48. Fishing Boats off Katwyk “ 

49. Fishing Boats “ 

50. Street in Katwyk “ 

51. Sketches on the Beach “ 

52. Unloading a Fishing Boat “ 

53. Canal in the Downs. Lent by Mr. C. L. Freer. ** 

54. In the Downs. Lent by Mr. C. L. Freer Water Color 

55. Rynsburg Drawing 

56. The Maas, Evening Effect “ 

57. Tug on the Maas “ 

58. Dordrecht “ 

59. Dordrecht Water Color 

60. Amsterdam Pier “ 

61. Dordrecht. Lent by Mr. C. L. Freer “ 

62. The Scheldt 

63. Old Gate at Wondrichem “ 

64. Gorkum “ 

65. Boats on the Maas. Lent by Mr. C. L. Freer. . " 

66. Yerzeke, Zeeland “ 

67. Amsterdam Drawing 

68. Elswout 

69. Road in the Downs “ 

70. A Corner of My Garden. Lent by Mr. C. L. 

Freer ** 

71. A Corner of My Garden ** 

72. My Neighbor's Garden ** 

73. After Luncheon “ 

74. In My Studio ** 

75. In My Studio “ 

76. Dordrecht, Voorstraatshaven Water Color 

77. The Beach at Katwyk “ 

78. The Maas off Dordrecht “ 

79. The Maas off Dordrecht / “ 

80. The Maas off Dordrecht. Lent by Mr, C. L. 

Freer “ 

81. Road near Wolfhezen Pen Drawing 

82. Old Oaks near Wolfhezen ** 
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83. Group of Trees in the Downs 

84. The Beach of Katwyk 

85. Katwyk on the Rhine 

86. Small Street in Katwyk 

87. Boats on the Beach 

88. Amsterdam Pier 

89. A Burial in Amsterdam 

90. Suburbs of Amsterdam 

91. Banks of the Y 

92. Sketch of an Old Boat 

93. Amsterdam 

94. Bergen op Zoom, the Scheldt. Lent by Mr. C. 

L. Freer 

95. Papendrecht, the Ferry-Boat “ 

96. Old Boat in the Biesbosch ** 

97. Dordrecht “ 

98. Dordrecht Water Color 

99. The Downs near Katwyk. Lent by Mr. C. L. 

Freer ** 

100. Amsterdam Drawing 


Drawing 
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Note : The present Catalogue of the Etchings will serve as a Continuation of our 
Catalogue issued for the Exhibition of 1884. 

The numbers at the right of the page indicate the number of each etching according 
to Rice's and Beraldi's descriptive catalogues. Those to the left are the numbers of the 
present exhibition. 


ETCHINGS. 


101. The Maas 189 

102. Bergen op Zoom, High Tide 190 

103. Ymuiden 191 

104. Bergen op Zoom, Low Tide 192 

105. Dordrecht, Moonrise 193 

106. Overschie 194 

107. Harbor of Yerzeke 195 

108. Tug on the Maas 196 

109. Haarlem, the Spaniard’s Alley 197 

no. Tholen 198 

111. The Spaarn at Haarlem 199 

1 12. The Maas. Title page to set published in 1884. Lent by 

Mr. C. L. Freer 200 

1 13. The Dark Lakes near Bergen op Zoom 201 

1 14. The Papendrecht Ferry-Boat 202 

1 15. Rotterdam 203 

1 16. Dordrecht 204 

1 1 7. Pilot Boats at FlushJhg. Plate destroyed 205 

1 18. Sunset. Lent by Mr. C. L. Freer. 206 

1 19. Index of the Series, 1884 207 

120. Study of Flowers. Twenty proofs taken. Plate destroyed 208 

121. In the Midst of the Forest 209 

122. Dordrecht 210 

123. The Maas off Dordrecht 21 1 

124. Zeeburg 212 

125. Mills near Dordrecht 213 

126. The Rietlanden near Amsterdam 214 

127. Pier at Bergen op Zoom 215 

128. Ducdalf: Environs of Dordrecht 216 

129. Old Canal at Dordrecht 217 

130. Middenduin near Overveen 218 

131. Group of Trees: Evening Effect in the Downs 219 

132. Old House near Katwyk 220 

133. Katwyk on the Rhine 221 

134. Katwyk on the Sea 222 

135. Small Street of Katwyk 223 

136. The Church Tower of Katwyk 224 
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137- 

138- 

139- 
140. 

141. 

142. 

143- 

144- 

145. 

146. 

147. 

148 . 

149. 

150. 

151. 

152. 

153- 

154. 

155- 

156. 

157. 

158. 
159- 


160. 

161. 

162. 

163. 

164. 

165. 


166. 


167. 


168. 


169. 

170. 

171. 

172. 

* 73 - 

174. 





Elswout 225 

Road in the Downs 226 

The Lighthouse at Katwyk 227 

Moonrise in the Downs near the Villa Caprera . ... 228 

Canal near Rynsburg 229 

In the Downs of Holland, Frontispiece (1886) 230 

Piers at Zeehurg. Lent by Mr. C. L. Freer 231 

Fishing Boats off Katwyk 232 

Kinderdyk 233 

The Dolmen of Rondossec, near Plonharnel 234 

The Point of Raz (Finisterre) 235 

Study of Flowers. Lent by Professor Rice 236 

Group of Trees. Souvenir of a picture by Theodore 

Rousseau 237 

Fishing Boats Returning to Harbor 238 

Cliffs (Coast of Normandy). Lent by Professor Rice. . 239 

The Maas off Dordrecht. Lent by Mr. Howard Mans- 
field 240 

Th® Maas near Gorkum. Lent by Mr. Howard Mans- 
field 241 

The Beach at Katwyk, Evening 242 

Boats on the Beach, Katwyk 243 

Sketches on the Beach, Katwyk 244 

Gathering Potatoes on the Downs 245 

Brambles on the Downs 246 

The Maas off Dordrecht. Published by Messrs. H. 

Wunderlich & Co 247 

A Courtyard at Katwyk 248 

The Mouth of the Rhine. Not yet printed 249 

Felling Pine Trees, near Arnheim 250 

On the Vecht 251 

Cliffs near Veules (Normandy) 252 

Waiting for the Fleet, Katwyk. Published by Messrs. 

H. Wunderlich & Co 253 

Dordrecht Cathedral 254 

After the Storm. Published by Messrs. H. Wunderlich 

& Co 255 

High Tide, Katwyk. Published by Messrs. H. Wun- 
derlich & Co 256 

Pier at Amsterdam. Published by Messrs. M. Knoedler 

& Co 257 

Moonlight in the Biesbosch 258 

Mending Nets. Lent by Mr. C. L. Freer 259 

Arrival of a Fishing Boat, Evening Effect 260 

A Street in Katwyk. Lent by Mr. C. L. Freer 261 

A Sketch on the Beach, Katwyk. Lent by Mr. C. L. 

Freer 262 

Harbor at Dordrecht, Evening . 263 
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176. Landing of the Herring Fleet, Katwyk 

177. On the Beach, Katwyk 

178. Boats on the Beach, Katwyk 

179. Boats on the Maas 

1 80. Gathering Shells. Lent by Professor Rice 

1 81. Street in Katwyk. Lent by Professor Rice 

182. Entrance to a Harbor. Lent by Professor Rice 

183. Evening on the Maas. Lent by Professor Rice 

184. Old House on the Downs, Katwyk. Not yet printed. . 

185. Dockyards, near Dordrecht. Three proofs only. Lent 

by Mr. Howard Mansfield 

186. Suburbs of Dordrecht. Lent by Professor Rice 

187. A Flat Calm. One proof only. Plate destroyed 

188. In the Breakers. Six proofs only. Lent by Mr. C. L. 

Freer 

189. The Scheldt, near Veere. Lent by Mr. C. L. Freer. . . 

190. A Saw Mill. Not yet printed 

191. Dordrecht, Voorstraatshaven 

192. Dordrecht, Rietdykshaven 

193. Dordrecht, The Biesbosch 

194. Dordrecht, Voorstraatshaven 

I 
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